Poet, Novelist, Traveler

Eric D. Goodman lives and writes in Maryland. He's author of six previously
published books of fiction. More than a hundred of his short stories, articles, and
travel stories have been published in literary journals, magazines, and periodicals.
Eric’s recent poetry has been featured in more than twenty publications,
including Gargoyle Magazine, and The Main Street Rag. Learn more about Eric

and his writing at www.EricDGoodman.com.

Some of his previous works include The Color of Jadeite, Setting the Family Free,

Womb: a novel in utero, Tracks: A Novel in Stories, and Flightless Goose.
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“Faraway Tables is a dazzling collection—a mixture of the
mundane and the monumental that travels to marvelous
times and places in the world and in the heart, with surprise
detonated in many of the poems’ last lines. Travel around
the world with stops at enlightenment, enchantment, and
memorable experience.”

— Toby Devens, My Best Mid-Life Crisis (Yet), Barefoot Beach

“If life is an invitation, poetry helps us to recall how we show

up. These poems are condensed journeys reminding us of

what shapes us and how each unique ingredient makes a
poem of us.” “Plaful, erudite, perceptive. Norman Rockwell in words”
— Hezekiah Scretch, poetry editor, Fleas on the Dog

— Deanna Nikaido, Voice Like Water, How to Write A Poem,
Vibrating With Silence

Faraway Tables is a mesmerizing collection of poetry that captures the monumental and the

mundane with eloquent precision. Written largely during the Covid pandemic, these poems
are imbued with a reflective depth that explores the essence of human experience—ranging
from the personal to the geopolitical.

Goodman'’s insightful observations of life's transitions, especially in a world reshaped by
pandemic isolation and technological shifts, reveal the courage it takes to love a life that's
continuously evolving.

Faraway Tables invites readers to savor the delicate flavors of experience, the tender beauty
of other places and other times, and the enduring connections that define our shared

humanity.

On the Radio

National Public Radio's Baltimore station, WYPR, calls Eric D. Goodman "a regular on the
Baltimore literary scene" and describes Tracks as “an exploration into the private lives of a
group of train passengers, all straners to each other, who happen to be sharing a ride from

Baltimore to Chicago. Each chapter introduces us to another of these individual lives.”



Q & A with Eric D. Goodman

What inspired you to write this book?

Faraway Tables was a product of the pandemic. Most of what | write is fiction and
creative nonfiction. | tend to submerge myself in a subject and really focus intently on
what I'm writing about. When COVID sent us all home to shelter in place, you would think
that it would result in more focus time. For me, it seemed harder to focus intently on one
subject matter. There were more distractions, and | was finding it more difficult to focus
on longer forms—both writing and reading. | turned to poetry.

| found it more appealing during those pandemic days to pick up a book of poetry and
read a few poems at a time than to sit for long periods of time with a novel as | normally
might. Likewise, | started writing more poetry.

At the same time as being distracted by the world’s shutdown and the excessive death
counts every day, it became a time of introspection. The world had changed, and we
were changing with it. It seemed like a time to look inward, and to look back—and to
look forward.

Poems lend themselves to that. | found that the kinds of things that | normally might jot
down to file away as an idea to use in a future story or novel instead became the basis
for poems. That allowed me to cover more ground and to explore more thoughts and
ideas.

Ultimately, the goal of my writing is usually to consider different perspectives, connect
people, and to promote understanding. The reason | wanted to do this through poetry
instead of prose was very much tied to where my mindset was during the pandemic.

What do you hope readers experience when they read your work?

I'd like readers to find poems in Faraway Tables that they can relate to, that they feel a
connection with. Those “a-ha” moments when a reader nods or smiles or things “I know
that feeling” or “I've been there.”

It would be great to put new ideas in a person’s head, to help them understand
something from a point of view they hadn’t considered before, to allow for them to learn
something new. But | also like the idea of connecting to the reader by conveying a
thought or feeling that they can instantly feel or understand as though it were their own.



Q & A with Eric D. Goodman Continued

What are other authors/books that have inspired you in your writing journey?

Most of my favorite writers are novelists and short story writers. I'm a big fan of John
Steinbeck and Flannery O’Connor. For more modern authors, | like George Saunders,
Alice Munro, Jonathan Franzen, Jennifer Egan, David Mitchell, and Elizabeth Strout. |
mean, way too many to mention.

When it comes to poetry, one of my favorite poets is Billy Collins. That's not always a
popular answer with hardcore modern poets, but he is probably the most popular poet in
the world, and there’s a reason for that: his poetry is accessible.

| like the work of Mark Doty, M.S. Merwin, Linda Pastan, and Lawrence Ferlinghetti. | also
like the work of a number of local poets, like Elizabeth Spires, Shirley J. Brewer, Charles
Rammelkamp, and Sherry Audette Morrow.

During the pandemic, | read a number of collections that included various poets as well
as literary journals, one of the last sanctuaries for poets.

What was your favorite part of writing this book?

| liked the freedom of being able to move from one short subject to another. Being
primarily a prose writer, | fend to spend a lot of time on one passage or subject. With
poetry, | was able to spend some time on one poem, then shift to another and maybe
come back to them both the next day or week. Working on a collection of poetry seemed
more flexible than working on a novel or even a short story or article.

Has your book changed significantly from the first draft to now?

The poems themselves haven't changed significantly (aside from being whittled down
and polished). But the collection has. When | began, | wasn't even sure | was writing a
collection, thinking they might just be isolated poems to publish in literary journals or
magazines. But then a collection began to form.

At first, | had planned to actually call the collection “COVID -19, -20, -22, -23," given
that these were the musings of a pandemic era that we thought would quickly pass but
seemed to drag on. But as time did pass and as other themes and types of poems began



Q & A with Eric D. Goodman Continued

began to emerge, | realized that | shouldn’t limit the scope of the collection to the
pandemic.

That was the origin, but it is bigger than a pandemic, spanning decades of memories
and bottled-up thoughts. It's about what came before the pandemic and what comes
next. It's about the world that is out there waiting to be explored as well as the one that
no longer exists and can never be visited again.

What are you working on now? Tell me about your next writing project.

It seems like | always have a few irons in the fire, so I'm not certain which one will
emerge from the forge first.

I've been writing a lot of travel stories recently, many of which have been published in
print and online magazines. I'm thinking about revising some of those stories and
collating them into an armchair travel book.

As I've been reading more poetry in recent years, | began reading a bit of traditional
Chinese poetry. | haven't started yet, but would like to write a themed poetry collection
set in ancient China that revolves around an interesting scenario that was mentioned in
one of my novels, The Color of Jadeite. What | originally thought might be an extended
section of the book (but was cut) and then thought might make a short novel or short
story now seems to me like a good subject for a themed poetry collection. That's really in
the idea stage—no actual poetry written yet.

And on the fiction front, I've written a few dog stories that | think may be the start of a
themed collection of short stories centered around dogs and their people.

Also, I'm considering ideas for a new adventure-thriller as a follow up to The Color of
Jadeite.

Which of these will see the light of day next is a mystery to me. For the moment, I'll be
promoting Faraway Tables.

How will you celebrate the launch of your book?

We plan to have a book release party followed by a book release reading. | also plan to
do a number of readings at book stores, book festivals, and literary events.



Q & A with Eric D. Goodman Continued

| mentioned that | enjoy making connections with readers when they read my work. The
same is true in person. | enjoy connecting with readers and other writers at literary

events.

When Faraway Tables comes out, | expect the communal table of readers and writers to
become a little closer. That's one of the great pleasures of releasing a book—the
connections you make with readers as they read your work, and in person when you have

the opportunity meet and discuss.



